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I.

CTpyKkTypa nmporpamMmsl y4e0HOro nmpejMera

ITosscHUTe/IbHAA 3aNUCKa

- Xapakmepucmuka yuebHo20 npedmMema, e20 Mecmo u po/ib 8 06pazoeamenbHOM

npoyecce;

II.

II1.

IV.

VI.

- Cpok peaausayuu yuebHo2o npeOmema;

- Obbem yuebHo20 8pemMeHU, npedyCMOMpPeHHbIll yueOHbIM N1aHOM 0OpazoeamenbHol
OpeaHu3ayuu Ha peaausayuro yuebHo20 npedmemad;

- dopma npogedeHust yuebHbIX dyOUMOPHbIX 3aHAMuUll;

- Lleab u 3a0auu yuebHo20 npedmema;

- Cmpykmypa npozpammbl yuebHo20 npeomema;

- MemooObI obyueHusi;

- OnucaHue mamepuanbHO-MeXHUYeCKUX ycaoeuil peaausayuu y4ebHo20 npeomema;

CopepxaHue yyeOHOro nmpegMeTa
- T'odoeble mpebogaHus no Kaaccam;

TpeOoBaHUs K YPOBHIO MOrOTOBKH YUAII[HXCSA

(I)OprI U MeTOAbI KOHTPOJIA, CHCTeéMad OL{€HOK

- Ammecmayus: yenu, 8uobl, popma, cooepiicaHue;
- Kpumepuu oyeHku;

METO,IZ[I/I‘-IECKOE obecrieyeHue y‘-lEﬁHOI‘O npomecca

- Memoduueckue pekomeHOayuu nedazo2uveckum pabomHuKam;
- PekomeHOayuu no opeaHu3ayuu camocmosimenbHoli pabombl yuauwjuxcs,

Cnucku pEKOMEHHYEMOﬁ HOTHOH U METOJ:[H‘-IECKOI‘/II JInTepaTypbl

- Cnucok pekomeHOyemoll HOMHOL Aumepamypbl;
- Cnucok pekomeHOyeMoli Memooduueckol Aumepamyphbl



I. ITOACHUTEJ/IBHASA 3AIINNCKA

1. Xapakmepucmuka yuye6HO20 npedmema, e20 mMeCcmo u po/b 8
o0OpazoeamebHOM npoyecce

ITporpamma yuebHoromnpeamera «CakcodoH» pa3paboTaHa Ha OCHOBE U C
yuetoM TpeboBanuii ®enepanpHoro 3akoHa Poccuiickoit @epeparm ot 29.12.2012
r. Ne 273 «O6 obpa3oBanuu B Poccuiickoi Peznepaimn»; PekoMmeHaalvidi 10
opraHu3anuy 00pa3oBaTe/IbHOM W MeTOAMUeCKOM AesTe/TbHOCTU TPY pean3ariu
o0111epa3BUBAIOIIMX TIPOrPaMM B 00/1aCTH MCKYCCTBA B IETCKUX IITKOJIaX MCKYCCTB
T10 BH/]aM MCKYCCTB, HarlpaB/JeHHbIX TMCbMOM MUHUCTEPCTBA Ky/IbTypbl Poccuiickoi
@eneparuu ot 21.11.2013 Ne 191-01-39/06-T'U, a Takke € yueToMm crelupUKu
I'BYCOLIIO r. Mocksbl «Knacc-1jeHTp».

YuebHbiii mpeamer «CakcodoH» HarpaBieH Ha TIpUoOpeTeHHe [eThbMH
3HAaHWM, yMEHWW W HaABLIKOB WIPbl HA WHCTPYMEHTe, TIOJyuyeHWe UMH
Xy[0’KeCTBEHHOTO 00pa30BaHus, a TAK)Ke Ha 3CTETHUECKOe BOCITUTAaHHE U JYXOBHO-

HPaBCTBEHHOE Pa3BUTHE yUeHUKa.

OOyueHue Urpe Ha cakco(oHe BK/ItouaeT B ce0si My3bIKa/IbHY0 FPaMOTHOCTb,
YyTeHue C JIMCTA, HABbIKA aHCaMOJ1eBOM UTPbI, OB/IaZleHre 0CHOBaMH aKKOMIIaHeMeHTa
1 HeoOXoAMMble HABBIKM CaMOCTOSITeNTbHOM paboThl. OOydasch B ILKOJe, AeTH
NproOpeTaroT OMbIT TBOPUECKOW /1eATeIbHOCTH, 3HAKOMATCS C  BBICIIUMU

JOCTW>KeHUSIMU MUPOBOM MY3bIKaJTbHOU KY/BTYPBI.

IlaHHass mporpamMma TIpeAriofiaraeT [OCTAaTOYHYI0 CBoOOZy B BbIOOpe
perniepTyapa ¥ HaripaB/ieHa, MpeXJe BCero, Ha pa3BUTHE WHTEPECOB JeTel, He
OpPHEHTUPOBAHHBIX Ha Ja/bHelIiiee TTpodeccroHaibHOe 00yueHre, HO JKeJIaroluX
MOJIyUUTh HaBbIKM MY3ULMPOBaHUs. B TO >Xe BpeMs BbisiBleHUWe OJapE€HHOCTH Y
pebeHka B Tipoiiecce oOyueHHsI TIO3BOJISIeT lie/ieHAlIPABJIeHHO pPa3BUTh €ro
npodeccroHa/bHbIE W JIMYHOCTHBIE KauecTBa, HeoOXoAWMBbIe /s [JambHeMIero

MY3bIKd/IbHOI'O pd3BUTHA.



2. Cpok peanuzayuu yueb6Ho20 npeomema «CakcogpoH» cocmagisiem
5 nem.

3. O06vem yueOHO20 6pemeHU, npedyCMOMPEHHbIU YUeOHbIM N/AAHOM
obpazoeamenbHOll OpeaHU3ayuu HA peaau3ayulo y4e6Ho20 npeomema

«CneyuaabHocmb (cakcohoH)»:

Ta6auya 1
Cpok o0yueHus1 5 Jier

Copepxanue 1 knacc 2-5 KJ1acchbl

MakcrumarbHast yuebOHast 900

Harpys3Ka B yacax

KommnuectBo 4acoB Ha 360

ay/ANTOPHbIE 3aHITUS

OO1ee KOMMUYECTBO YacoOB Ha 540
BHeayJUTOPHbIE

(camocTOsITeTbHBIE) 3aHATUS

4. dopma npoeedeHus yueOHbIX dyOUMOPHbBIX 3aAHAMULL: WHIVUBUyaTbHasl,
peKoMeH/yeMasi MpOJ0/KATETbHOCTb YPOKa - 40 MUHYT.

VuauBryanbHas popMa 3aHATUM 1T03BOJISIeT TIperofiaBaTe/ito Jiydiile y3HaTh
yUeHHKa, €ero My3blKaJbHble BO3MOKHOCTH, CIIOCOOHOCTH, 3MOIMOHATBHO-
TICUXO0JIOTHYeCKre 0COOeHHOCTH.

5. Ileab u 3a0auu yue6Ho20 npeomema «CakcogoH)»

Henb:

pasBUTHe MY3bIKaJbHO-TBOPUECKUX CIIOCOOHOCTEM yuall[iXxCs Ha OCHOBE
NIpUOOpeTeHHBIX UM 3HAHWM, YMEHHI U HaBBIKOB, TTO3BOJISIONIMX BOCITPUHUMATh,
OCBauBaTh U MCTIOJIHATh Ha CaKCO(OHEe TMPOM3Be/leHUs Pa3/TIMYHbIX )KaHPOB U (DOPM B

COOTBETCTBHUU C ITPOTPAMMHBIMUA TpE6OBaHI/IHMI/I.



3agaumn:

- pa3BUTHEe yCTOWUMBOTO UHTEpeca K MYy3bIKaJlbHOMY UCKYCCTBY, OB/aZieHHe
3HAaHUSIMHA XapaKTepHbIX 0COOEHHOCTeM M CTWIMCTUUYECKHUX HarlpaB/IeHUH >KaHpa
9CTPAIHOM M KAa30BOM MY3bIKH B COOTBETCTBUH C IIPOrPaMMHBIMU TPeOOBaHUSIMH;

- pa3BUTHe MY3bIKa/JbHBIX CIIOCOOHOCTeN: Cilyxa, TaMsATH, PUTMa, YyBCTBa
CBMHIa, 3MOLIMOHAJILHOM Cdhepbl, My3bIKaJbHOCTH U apTHUCTH3Ma;

- OCBOeHHe MY3bIKa/JIbHOM rPaMOThbI, 3HaHWe MY3bIKa/JIbHOW TEPMUHOJIOTUH, B
TOM UHC/Ie, Ccreludruyeckord [Ka30BOW, KaK HeoOX0oJuMOro cpezicTBa /s
MY3bIKa/IbHOTO MCTIOJIHUTE/IbCTBA Ha CaKCO(OHE;

- HaBBIKOB I107100pa IO C/AyXy, UMIIPOBU3AI[Md W COUYHMHEHUS B TPOCTHIX
dopMax, IepBUUHBIX HABBIKOB B 00/1aCTW TEOPETHUUECKOTO aHa/IM3a MCITOTHSIEMbIX
TIPOM3Be/IeHUM;

- 0CBOEHME UMITPOBHU3AL[MOHHBIX TeXHOJIOTUM Y TIPUHIIUIIOB UX OpPraHU3alluy;

- OB/Ia/IeHre OCHOBHBIMM HCIIOTHUTETbCKMMHY HaBbIKaMU UTPhHI Ha cakcodoHe,
TO3BOJISIIOIIMMY TPAaMOTHO MCTIOJIHATE MY3bIKa/bHble TPOW3BeJieHHsI COJI0 U B
aHcamobJe;

- pa3BUTHE UCIIOTHUTEILCKOM TeXHUKU C MCII0/Ib30BaHUEM Crieli(uueCcKux
J>Ka30BBIX ITPUEMOB KaK He00X0JMOT0 CpeZiCTBa [I/Isl peaii3alivu Xy/10’Ke CTBeHHOTO
3aMbICJIa KOMITO3UTOPA, YMeHHe CO3/1aBaTh Xy/[0’KeCTBeHHBINM 00pa3 Mpy UCTIOMTHEHUH
MY3bIKa/IbHOTO TIPOW3Be/|eHNs];

- o0yyeHMe HaBbIKAM CAMOCTOSITE/TbHOTO pa3yuMBaHUS MY3bIKa/JIbHBIX
TIPOU3BE/IEHUM Pa3/IMUHbIX XKaHPOB KJIaCCUYECKOM, 3CTPaJHOM U IP)Ka30BOM MY3bIKH,
YTeHUs C JIMCTAa HEeTPYJJHOT'O TeKCTa;

- mpruobpeTeHNWe 1eTbMHU OIbITa TBOPYECKOW [IeSTETbHOCTH U ITyOIMUHBIX

BBICTYI/IEHUH;

6. Cmpykmypa npozpammbl yue6H020 npedmema «CakcogpoH»

[TporpaMMa cofiepkUT — CJieAyIolie pa3/esbl:



® CBe/leHUs O 3aTparax yuebGHOTO BpeMeHH, MpeyCMOTPEHHOTO Ha 0CBOeHHe
yueOHOTO TIpeIMeTa;

® pacrnpe/eneHre yueOHOrO MaTepyaa o rojam o0yueHws;

® omnuvcaHue JUJAKTHUYeCKUX eMHUL] yueOHOTo TIpeIMeTa;

¢ TpeOOBaHMS K YPOBHIO TOJTOTOBKA  YUAII[AXCS;

¢ (Gopmbl U METOZIbI KOHTPOJIS, CUCTEMA OIeHOK;

* MeToAuUecKoe obecrieueHre yueGHOTO Tporjecca.

B COOTBeTCTBUYU C /[aHHBIMM HarlpaB/IeHUSIMA CTPOWTCSI OCHOBHOM pasfen
niporpaMMel «CoiepykaHre yueOHOTo rpeaiMeTar.

7. Memoob! oGyueHus

[ [OCTWXKeHWs1 TMOCTaB/AeHHOW Lienu W peanu3aliud 3afiad TipegMeTa
WCTIONB3YIOTCS CIeIyOL1ie MeTOZbl O0yUeHust:

- CJIOBeCHBIM (pacckas, beceia, 00ObsiICHEHHE);

- HaITISIAHBIN (JeMOoHCTparys, Hab/oeHuye);

- MPaKTUYeCKUM (BOCIIPOU3BOJSALYE Y TBOPUECKHE YIIPa)KHEHUS).

8. OnucaHue mamepuajbHO-MexXHUYECKUX yc/108uUll peaausayuu y4e6H020
npedmema

MarepuanbHO-TexHUUecKass 6a3a oOpa3oBaTe/ibHOM OpraHv3alvy JJO/DKHA
COOTBETCTBOBaTh CAHWUTAPHBIM W TPOTHBONOXKAPHBIM HOpMaM, HOPMaM OXPaHbI
TpyAa.

YuebHble ayauTOpUX AJIs 3aHATHM 10 ydyeOHOMY mpeaMeTry «CakcodoH»
JIO/DKHBI UMETh TUIOIaZib He MeHee 9 KB.M U 3BYKOM30/s1UI0. B obpa3oBarenbHOMN
OpraHM3alliid  CO3ZAIOTCS  YCAOBUS  [iIS  COZep>KaHUs, CBOEBPEMEHHOTO

00CTy>KUBaHUSI U PEMOHTa MY3bIKaJbHbIX UHCTPYMEHTOB.

II. COAEPXXAHUE YUYEBHOI'O IIPEJIMETA



1. CeedeHuss o 3ampamax yueGHO20 epemeHU,

OCBOeHMe  yueOHOTO  TIpeMeTa

«Cakco(oH)»,

TIpelyCMOTPEHHOTO Ha

Ha

CAMOCTOATEJIbHYIO HAI'DY3KY YUdlllUXCA 1 dyJUTOPHBIE 3dHATUSA:

Cpok obyueHus — 5 feT

MdKCHMaJ/IbHY1O,

Ta6auya 2

Pacripezienienue 1o rogiam o0yueHust

YacoB Ha BHeayJUTOPHbIE

(camocTOsITe/TbHBIE) 3aHSATHUS

T'on oOyueHus 1 2 3 4 5
[Tpofo/mKUTeIbHOCTh YUeOHBIX 3aHATHM | 36 36 36 36 36
(B HEZEMSIX)

KonmuuecTBO yacoB Ha ayguTOpPHbIE 2 2 2 2 2
3aHATHS B HeZle/0

OO011ee KoMUeCTBO 360

YacoB Ha ayJAUTOPHbIE 3aHITUSI

KonmnuecTBo yacoB Ha BHeayJqUTOpPHbIe 3 3 3 3 3
(caMocCTOsITe/IbHBIE) 3aHATUS B HEJIE/T0

OO011e€ KOMUeCTBO 540

YueOHbIN MaTepuaJ pacripeenseTcs 1o rogam o0yueHust - Kaaccam. Kaxkapiii

K/laCC uMeeT CBOM JUJaKTHUeCKHe 3a1d4u U 00nem BpEMEHH, HEO6XO'Z[I/IMI:II>'I AJIs

0CBOeHUsI yueOHOTo MaTepHaria.

Buobl sHeaydumopHotl pabombi:

- camocmosime/ibHble 3aHAMusi N0 N0020MOBKe UCNO/AHUMEeAbCKOl npoepammsl,

- N0020MoBKda K KOHMPO/IbHbIM YPOKAM, 3d4yemdam U 3K3dMeHdM,

- N0020MO0BKA K KOHYepMHbIM, KOHKYPCHbIM 8bICIYNAeHUSIM;

- nocewjeHue yupedcoeHull Kyabmypbl ((pusapmoHull, meampos, KOHYyepmHbiX 34108,

My3ees);



- yuacmue yuawjuxcs 8 meopueckux Meponpusimusix (KOHKypcbl, ¢hecmueanu,
macmep-Kaacchl) u Ky/IbMypHO-NpocgemumenbCcKol Oesime/sibHOCMU

obpaszosamenbHoll op2aHuzayuu u op.

TI'odoeble mpeboeaHus no Kiaaccam

IlepBbIi K/1acc

YuuThIBasi BO3pacTHble U UHAWBU/ya/bHble 0COOEHHOCTH YUeHUKa MOKHO
cpasy BecTu oOyueHWe Ha asbT-cakcodoHe. KpaTkue cBefieHHsI TI0 WCTOPUH
WHCTPYMEHTA. YCTPOMCTBO, Ha3BaHWe YacTel U MpaBU/ia yXo/a 3a CakCO(hOHOM.

[TonoxxeHue KopIyca, HOT, F0JIOBbI, PYK U TIajIbLIeB, a TAK)Ke MHCTPYMEHTa BO
BpeMsi urpbl. McnonHuTenbckoe [bixaHue. [IOArOTOBKa K 3BYKOM3B/IEUEHHIO:
yCTaHOBKa MYH/IITYKA BO PTY, PeryJMpOBaHue sI3bIKOM [IBMJKEHUE BbIJbIXaeMOU B
MYH/IITYK CTPYY BOo3Ayxa. M3B/ieueHue MpoI0/KUTeTbHBIX 3BYKOB. OObsiCHeHUe U
TIpaKTUUe CKOe 3HAKOMCTBO C TIOHSATHUSIMU aMOyI1It0p, aTaka 3ByKa, IITpUxu. V3yueHue
anIIMKaTyphbl.

3a yueOHbIN o yuaIuiics JOJDKeH ChITpaTh /IBa 3aueTa B [IEPBOM ITOTYTOI1H,
3aueT M 5K3aMeH BO BTOPOM IMOTYTOJVH.

["aMMBbI Ma)KOpHBIE U MUHODHbBIE, TOHUUYeCKHe TPe3BYUUs B TOHA/IbHOCTSX [0
JIByX 3HAaKOB B YMEPEHHOM TeMIIe.

["aMMBbI KUCTIOJTHAKOTCSA IITPUXAMU JieTallle v JIeraro.

3-4 3T1071a (110 HOTaMm).

6-8 rnbecsl.

IIpuMepHBIN periepTyapHbIM CIIMCOK

YnpasicHeHust u 3mioobl

FaMMbI, 3THOABI, YIIpa)kKHeHHs A cakcodoHa 1-3 rTomel  0OyueHwUs.
Cocrasuresns U pegakrop M. IlamnomHrkoBa. M., 1988

PuBuyn A. Illkosa urpel Ha cakcoone. Y. I. M., 1965

WBanoB B. Illkona akagemuyeckoid urpel Ha cakcodone. Y.1. M., Muxaun

Hvkos, 2003



2002

MuxaiinioB JI. IIkosa urpel Ha cakcodone. M., 1975
[TpopBuu b. OCHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Angpees E. [Tocobue no Haua/ibHOMY 00yueHHI0 Ha cakcodoHe. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
IIvecnt

Xpecromarusi A cakcodoHa-anbra. HauanbHoe — oOyueHwme.

CocraBuresib 1 pegakrop M.IITanomHaukosa. M., 1985:

CrapuHHas JIMTOBCKas MecHs «f y MaTyIIKU »Xuia»

CymapokoB B. «Becesas KyKyiika» 13 [[UK/a «J/IecHble KADTUHKU»
CymapokoB B. «JIeHUBBIM MeJIBe;KOHOK» U3 IIUK/a «JIeCHble KaDTUHKU»
CymapokoB B. «IleceHKa OXOTHUKOB» U3 LIUKJ/Ia «JIeCHble KapTUHKW»
[ITy6ept @. Banbc

bax N.C. ITecus

Kapesnbckas HapoaHast necHs «KpacHasi feBuLia»

bax N.C. «YTpo»

berxoseH JI. Okoce3

Pri6unkuii ®@. MaieHbKHi masi]

AmMepuKaHCKasi HapoHas necHs «IIpocrenkuit napeHs bu»
[MTocrakoBuu 1. «Bpoae mapiia»

Pycckasgs HapopgHas necHsi «Ou, yTyIlIKa MOsI JTyTOBasi»

[IIyman P. «Menogusi» 13 «AyibOoOMa /1J1s1 FOHOILIEe CTBa»

Komnaneer 3. Baibc

Myp3uH B. «/leHb KOHUM/ICS»

AMepHKaHCKas HapozHas necHs «Yapau ¥ MeiBe b»

Henno — Ixono H. «be3penymika»



NBanoB B. Illkona akajemMuyeckoid urpbl Ha cakcogone. U.1. M.,
Muxaun [Iuxkos, 2002:

BoprasiHckuii [1. KonbibenbHast

Pumcknit-KopcakoB H. «[leTckast meceHka»

Pycckas HapogHas necHs «Ha 3ape»

VBaHoB B. «3amok ['amera»

I'peuannHoOB A. «CTyuuT — OpeHUNT»

Pycckas HapogHas necHst «Ha rope — To kasimHa»

berxoseH JI. CoHaTuHa

[ITymaH P. «ITpuBeT»

HNuabenm A. Ckeprjo

[Iy6ept ®. «Ix0»

Tpona mxka3a. [TonmysnsipHble 3apy0e)kHble Me/IOAMHU /I cakco(oHA H
dopremuano. Cocrt. I'. ®uptuu. CI16, Kommosurop, 2003:

bavipax P. «Bs3» (Beirach R. «Elm»)

Sur B. «IlpekpacHasi moboBb»  (Young V. «Beautiful Love»)

HNennuc M. «Bce, uto mpoucxoautr co MHou» (Dennis M. «Everything
Happens To Me»)

150 AMepuKaHCKHX J)Ka30BbIX TeM. Boinyck 1. CocTaBuTe/Ib M peAaKTOP
B.Kucunes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepbI MPOrpamMm nepeBOJAHOI0 3K3aMeHa (3a4eTa)

1 BapuaHT
Kommaneer; 3. Banbc
berxoBeH JI. CoHatuHa

Ellington D. «C Jam Blues»

10



baiipax P. «Bsi3» (Beirach R. «Elm»)

2 BapuaHT
IlTymaH P. «IIpuBeT»
HOuabemnmu A. Ckeplio
Kern J. «Yesterdays»
dnr B. «I[IpekpacHas mob6oBb» (Young V. «Beautiful Love»)

Bropoii knacc

3a yueOHBIM rofi, yUaluiics J0/DKeH ChIrpaTh /IBa 3a4eTa B [IeEPBOM TOTYTO[UH,
3a4yeT U 3K3aMeH BO BTOPOM T0JIyTO/IUU.

KoHTpo/b 3a MOCTaHOBKOM KOpITlyca, TOJIOBbI, PYK, TajblieB, aMOyIlopa;

DPEXXUMOM  [IbIXaHUsI U apTUKY/ISIIUEH.

MaXopHble ¥ MHWHOpHBIE TaMMbl, TepLUM, Tpe3ByuMs, aprepkKUo B
TOHAJILHOCTSIX /10 TPeX 3HAKOB B CPeJJHEM TeMIIe.

['aMMBbI HCHOJHAIOTCA IITPUXaMU JeTalie U Jerato. O3HaKOMJIeHHE C
JPKa30BbIM LLITPHUXOM.

3HaKOMCTBO C mMpaBWamMu pa3bopa HOTHOTO TeKCTa HeOOJIbIIMX Tbec,
YIPa)KHEHUs] TI0 UYTEHUI0 HOT C jucTa. PopMUpOBaHME HABBIKOB MCIIOTHEHUS
JKa30BOW MY3bIKU.

5-6 3TI0710B (110 HOTaMm).

6-8 mbec.

TIpuMepHBIi pernepTyapHbIA CITHCOK

YnpasicHeHus1 u 5mio0bl

['aMMbl, 3TIOABI, YIpa)KHeHWs [y cakcodoHa. 1-3 rofpl oOyueHHs.
CocraBuTtesnb u pegaktop M.IlanomHnkoBa. M., 1988

PuBuyH A. IlIkosa urpel Ha cakcodone. U. I. M., 1965

VBanoB B. IlIkosa akajieMmudeckoi Urpbl Ha cakcodone. U.1. M., 2003

VBaHoB B. Illkona akaziemuyeckor Urpel Ha cakcogone. Y.2. M., Muxaun
Hukos, 2004

MuxatinoB JI. IlIkona urpsl Ha cakcodoHe. M., 1975

11



[TpopBuu b. OCHOBBI TEXHUKU UrPbI Ha cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Anppees E. TTocobue mo HauaspHOMY 00ydeHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OCHOBBI Jj)Ka30BOM UTI'Pbl Ha cakcooHe. 12 )Ka30BbIX YIIpa)KHEeHUH

10 mxa3oBbix Mesioauii. Beimyck 1. CI16, Komno3uTop, 2004

IIvecnt

Xpecromarusi Ay cakcodoHa-anbra. HauanbHoe — oOyueHHe.
CocraButesb ¥ pegakrop M.IIlanomxaukoBa. M., 1985:

YatikoBckuii I1. «Ha Gepery»

[MMocrakoBuy [l. «Xopoumu feHb»

XayarypsiH A. AHJaHTUHO

berxoBeH JI. «HapoaHbIi TaHeLp»

Mycoprckuit M. «I[TecHs Map@dbi» u3 onepbl «XOBaHILHA»

l'enpens [L®. Apxaxuo

bpamc . «Iletpymika»

Mouapt B.A. «/lepeBeHCKHI TaHeL»

['enpens [.®D. «['aBOT € BaprUaLsiMu»

hxa3zoBoMy cakcogoHUCTy. YueOHOoe mocodue. 3 kKiaacc JMIIIL
CocraBuresb 41 pegaktop M.3BoHapes. CII6, Kommo3uTop, 2009:

Xancon Y., Munc WU. «JlyHHasg [OOpOXKKa» (Hudson W.,, Mills 1.
«Moonglow»)

I'pocc V. «Hexxno» (Gross W. «Tenderly»)

IxoHc K. «Cocuuraii» (Jones Q. «Count’em»)

Crperiun [Ix., JIunk X. «Manenbkue miynoctu»  (Strachey J., Link H.

«These Foolish Things»)
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Tépk P. «IIpoBoxkasi gomoii feBymiky» (Turk R. «Walking My Baby Back
Home»)

150 AMepuKaHCKHX J)Ka30BbIX TeM. Boinyck 1. CocTaBuTe/Ib M peAaKTOP
B.Kucunes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsbI MPOrpamMm nepeBOAHOI0 3K3aMeHa (3aJeTa)

1 BapuanT
Mycoprckuii M. «I[TecHss Mapdbi» U3 onepbl « XOBaHILMHA»
l'enpens [P, «['aBOT € BapuaLisitMu»

I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Ixonc K. «Cocuutaii» (Jones Q. «Count’em»)

2 BapuaHT
l'enpens IO, Apaxuo
Mouapt B.A. «/lepeBeHCKUM TaHeL]»

XazcoH Y., Munc U. «JlynHast sopoxkka» (Hudson W., Mills I. «Moonglow»)
Crpertun [Ix., JIunk X. «Manenbkue miaynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpetui Kacc

3a yueOHBIN rof yualuiics Jo/KeH ChITpaTh /iBa 3aueTa B [IEPBOM MOTYTO/1H,
3a4yeT U 3K3aMeH BO BTOPOM TOJTyTOJIUU.

MakopHble ¥ MHWHOpHBIE TaMMbl, TepLUH, Tpe3ByuMus, apIie[kKuo,
JIOMUHAHTCENTAaKKOPAbl B MaXKOPHbIX FaMMaxX M yMeHbLLIEHHbIe CeNTaKKOPAbl B
MHHOPHBIX FaMMax B TOHA/IbHOCTSIX /10 TPeX 3HAKOB B CPeJHEM TeMIIe.

Xpomaruueckas ramma.

['aMMBbI UCTIOJIHAKOTCA LITPUXaMU JleTallle U Jierato, a TakKe /»Ka30BbIM
LITPUXOM.

YrpakHeHHs 0 YTeHWIO C JIMCTa U TPAaHCIIOHUPOBAHUIO JIETKOTO HOTHOTO

TEeKCTd.

13



5-6 5TrozOB (110 HOTam). 4-5 Tibec.

IIpuMepHBIN periepTyapHbIM CIIMCOK

YnpasicHeHust u 3mio0bl

FaMMbI, 3TIHOABI, yIpakKHeHUs [ cakcopoHa. 1-3 roabl oOyueHMs.
CocraButesnb u pegaktop M.IanomHnkoBa. M., 1988

['ammel, 3TrOABI. CocTaBuTesb I.ManvHoBcKas. M., 2011

VBanHor B. IlIkona akagemMuueckoil Urpel Ha cakcodone. Y.2. M., Muxaun
Hvikos, 2004

PuBuyH A. IlIkosa urpel Ha cakcodone. U. I. M., 1965

MuxatinoB JI. IlIkona urpsl Ha cakcodoHe. M., 1975

[TpopBru b. OCHOBBI TEXHUKU UrPbI Ha cakco(poHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

AnppeeB E. TTocobue mo HauasbHOMY 0OyueHHIO Urpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI [kKa30BOM Wrpel Ha cakcogoHe. 12 [Ka30BbIX
yTpakHeHUH.

10 mxa3oBbix Mesoauii. Beimyck 1. CI16, Kommno3uTop, 2004

10 mxa3oBbix Mesiouii. Beimyck 2. CI16, Kommno3utop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITbechi
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Xpecromarusi A cakcodoHa-anbra. HauanbHoe — oOyueHwme.
CocraBuresib 1 pegakrop M.IITanomHaukoBa. M., 1985:

ITpokodrer C. «ITecHs 6e3 cioB»

YankoBckuit I1. «I'pycTHas meceHka»

betrxoseH JI. CoHaTrHa

[[uTtTe JI. OTIOA

bax U. C. Apus

Hebroccu K. «ManeHbKUA HerpuTeHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

kazoBomy cakcodoHHCTy. YueOHOe mocodme. 5 kmacc JJMIIL
CocraBuresb u pegakrop M.3BoHapes. CII6, Kommo3utop, 2009:

Ixonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut k. «Toneko ans muHopa» (Heath J. «For Minors Only»)

OBaHC P. «Hukakout nyHbl» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl nporpaMMsbl NepeBOHOr0 3K3aMeHa (3a4eTa)

1 BapuaHT

Hebroccu K. «MasieHbKUI HerpUTEeHOK»
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Tartini G. Grave
Raksin D. «Laura»
OBaHC P. «Hukakou nyHbl» (Evans R. «No Moon At All»)

2 BapuaHT
Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»
Xur k. «Toneko ansa muHopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YeTBepThIH KJIACC

3a yueOHbI rof, yualluiics Jo/KeH ChIrpaTh /iBa 3aueTa B [IePBOM MOTYTO/I1H,
3a4yeT U 3K3aMeH BO BTOPOM ITOJIyTOJUU.

MakopHble ¥ MHWHOpHBIE TaMMbl B TOHA/JBHOCTSIX [0 4YeThIpeX 3HAKOB,
JIOMUHAHTCENTaKKOP/Ibl, ~YMeHbIIIeHHbIe CeNTaKKOpAbl M MX oOpalljeHusl.
XpomaTtuuecKure raMMbl B TOHAJIbHOCTSX (FaMMBbI UCTIOJTHSIFOTCS IITPUXaMU JleTallle
U jierato, mMbo /1)Ka30BbIM IITPUXOM).

3HAaKOMCTBO C Me/IM3MaMH, TEXHUKOU U CIIoco0amMU UX UCTIOTHEeHHSI.

PerynsipHble 3aHATUSI MO UTEHWI0 HOT C JIMCTa M TPAHCIIOHUPOBAHUIO
HETPYZHBIX Mbec. Pa3yurBaHue [pKa30BbIX MeJI0JUUYeCKUX (hpa3 Jisi CEKBEHLUM.

HauanbHble HaBBIKW UMITPOBU3ALIUH.

5-6 5TrOOB (110 HOTam).

4 nbechl U 1 mpou3Be/ieHre KPYITHOU (POpMBI.

IIpuMepHBIN peniepTyapHbIM CIIMCOK

YnpasicHeHus u 3mioobl

["ammbl, 3TROABL. CocTaBuTe b [".ManvHoBckas. M., 2011

PuBuyH A. IlIkosa urpel Ha cakcodone. U. I. M., 1965

MuxatinoB JI. IlIkona urpsl Ha cakcodoHe. M., 1975

[TpopBru b. OCHOBBI TEXHUKU UrPbI Ha cakco(poHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002
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AnppeeB E. TTocobue mo HauasbHOMY 0OyueHHIO Urpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI [kKa30BOM Wrpel Ha cakcogoHe. 12 [»Ka30BbIX
yTipa)KHeHUH

10 mxa3oBbix Menoauii. Beimyck 1. CI16, Komno3sutop, 2004

10 mkazoBbix Menoauid. Beimyck 2. CI16, Komriosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecwi

Xpecromarus i cakcooHa-anbTa. 4-5 rogpl o0yueHus. CocTaBuTe/ b
M.IIIanomHuKoBa. M., 2005:

Pagens M. CoHarviHa

I'enpens IO, «Apus ¢ BapuaLiusiMu»

Po3oB A. «B nogpaxkanue bennu I'ynmeny»

UyryHos 0. «bmro3 — mapiim»

Xpecromarus Jjisi cakcooHa-anbTa. 5-6 roanl o0yuenus. CocraBure/b
M.IIIanomrHuKoBa. M., 2005:

Maptuau Ix. Pomanc

[Temrertu . Ilpecto

Bopxak A. «PomaHTUYeCKas rbeca»

PaxmannHoB C. «/TasibsHCKas MoIbKa»

Kocma XK. «Onasiive TUCTbA»
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KoHiepTHbIii peniepryap cakcogonucra. CO0pHHK nbec /1A cakcodoHa-

anbTra. Beinyck 1. CocraBurens B.Msicoepos. M., CoBpeMeHHasi My3bIKa,

2008:

®ypmaHOB B. «OceHHsIs1 Meiogusi»
AxkumoB K. « TeT-a-TeT». Crouta A1 cakcodoHa-anbTa U (hopTernruaHo

IIbechbl B nepesiokeHuM A1 cakcogoHa u ¢poprenuano A.PuBuyHa. M.,

N3parenbckui oM «Kommosurop», 2000

1978:

Paris:

Hebroccu K. «MaseHbKHI MacTyx»
Mebroccu K. «JIyHHBIM CBET»

PaBenib M. «IIbeca B hopme xabaHepbi»
PaBesib M. «IlaBaHa crisitijeif KpacaBULIbI»
PaBenb M. «Palickue ITULbI»

Xpecromarusa Anas cakcooHa-anbTra. CocraBurens b.IIpopBuu. M.,

CrpaBuHckuit U. «I[TacTopanb»

Ckpsibun A. ITpemogust op. 39, Ne 3

Ckpsibud A. Ma3sypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,

G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»
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Chopin F. «Nocturne». Op. Posth

hka3zoBoMmy cakcogoHHCTy. YueOHOoe mocodue. 4 Kiacc JMIIL
CocraBure/b u pegakrop M.3Bonapes. CII6, Kommo3utop, 2009:

Hennuc M. «To, uto npoucxogut co MHOM» (Dennis M. «Everything Happens
To Me»)

Apnxaiim I'. «Cnagkas u uynecHasi» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pé3a» (Strayhorn B. «Day Dream»)

bouda JI. «JlackoBbiti aoxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On  Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepbI POorpaMMbl MePeBOJHOr0 IK3aMeHa

1 BapuaHT
Maptunu k. «PoMaHC»
PaxmanuHoB C. «/TanbsgHCKas MOIbKa»
bonda JI. «JlackoBbiii goxxauk» (Bonfa L. «Gentle Rain»)
Kocma XK. «Onasiuve n1uctba»

2 BapuaHT
Chopin F. Nocturne. Op. Posth.
ITemwerTn [. Ilpecto
Hennuc M. «To, uto mpoucxoaut co MHo» (Dennis M. «Everything Happens To
Me»)
Kaper B. «On  Green Dolphin Street»

IIaTeIi Kaacc

Yuariuecsi MOTYT UTpaTh Ha 3adyeTax JitoOble IPOU3Be/ieHUsI 110 YCMOTPEeHUIO
Tperno/iaBaresisi; KOJIAYECTBO 3a4eTOB M CPOKM CIIeliMa/JibHO He OrlpeziesieHbl.
YuutsiBas pr3ronoruueckrie 0COOEHHOCTY U JKejlaHWe yualllerocsi BO3MOXKHO

nanbHelIIee oOyueHre Ha TeHOP-CaKCo(oHe.
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['maBHas 3ajjaya MATOrO Kjacca — MPeJOCTaBUTh BBIMYCKHYIO MPOrpaMMy B
MaKCMMa/llbHO KauecTBeHHOM Bwuje. [lepes 5K3aMeHOM YyualllUiics OOBITDbIBaeT
BBIITYCKHYIO TIPOrPaMMYy Ha 3ayeTax, K/IaCCHbIX Beuepax M KOHLlepTax.

Ma)kopHble ¥ MHWHOpPHBIE TaMMbl B TOHAJBbHOCTSIX [0 TMSTH 3HAKOB,
JIOMUHAHTCENTaKKOP/Ibl, ~YMeHbIIIeHHbIe CeNTaKKOpAbl M MX oOpalljeHusl.
Xpomarrnueckue raMmmsbl. VICTIONHATE B IOABUKHOM TeMIIe pa3/IMYHbIMU LITPUXaMHU.

CurcremaTryeCcKUe yripa)KHeHHs 10 YTEeHUIO HOT C JIMCTa U TPaHCIIOHUPOBaHUIO
JIeTKUX TibeC. Pa3yunmBaHue [Ka30BbIX MeJOAWYeCKUX (pa3 /s CeKBeHI[UH.
Pa3BuTHe HaBBIKOB MMIIPOBU3ALIUU

5-6 3Troz10B (110 HOTaM).

4 nbechl ¥ 1 mpou3Be/jeHre KPYITHOU (DOPMBI.

IIpuMepHBIN periepTyapHbIM CIIMCOK

YnpasicHeHust u 5mioobl

PuBuyH A. 150 ynipakHeHu# ajisi cakcoona. M., 1960

PuBuyH A. 40 3TI0710B A/151 cakcodoHa. M., 1960

C6opHUK 130paHHBIX 3TIONOB i cakcodoHa. CocraButesnb E.AHapeeB. M.,
1976

I'ammbl, 5TrOABI. CocTaBuTenb ["ManvHoBcKas. M., 2011

MapkuH FO. [I>ka30Bbil cioBapb. Menorpad. M., 2002

PuBuyH A. Illkosa urpel Ha cakcodone. Y. I. M., 1965

MuxatinoB JI. IlIkona urpsl Ha cakcodoHe. M., 1975

[TpopBuu b. OCHOBBI TEXHUKU UrPbl Ha cakcodoHe. M., 1977

HauanbHoe oOyueHue wurpe Ha cakcodoHe. MeToauueckass pa3paboTka.
CocraBuresnb A. Oceruyk. M., 1986

Wnbmep 7K. MeTtogrueckoe mocobue 1o WMITPOBU3ALMU Ajis caKcooHa U
JPYTUX MY3bIKa/lbHbIX UHCTPYMeHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

IIvecnt

Xpecromarusi Aaa cakcooHa-anbTa. CocraBuTeNb U PeAaKTOP
M.IIIanomrHuKoBa. M., 1989

broccep I'. «Actypua» (daHTa3usi Ha UCMIAHCKHE TEMBbI)

bax U.C. «Curunuana u Anierpo» u3 Conatbi Ne 2 17151 hyieiThl ¥ pOpTENHAHO

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)
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D’ Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer, Inc.,
US.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NelNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

KamunkoBuu I'. «PomanTtnueckuii Bambc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

hxkazoBoMy cakcogoHHCTy. YueOHOoe mocobdue. 7 Kiaacc JMIIIL.
CocraBure/b u pegakrop M.3Bonapes. CII6, Kommo3utop, 2009:

Yonnep T.- Bpykc I. «UepHoe u mneuansHoe» (Waller Th. — Brooks G.
«Black And Blue»)
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Mupunr [Ix. «KoseibenbHass mTuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

IIpuMepsbl MporpamMM BBIMYCKHOT0 K3aMeHa

1 BapuaHT
bax U. C. «Cunnivana u Anierpo» U3 CoHatbl Ne 2 ayist bienThl U popTernuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypua» (PdaHTa3us Ha MCITAHCKHE TEMbI)
[Mupunr k. «KonbibenbHass mThubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yonnep T.- Bpykc I. «UépHoe u neuanbHOoe» (Waller Th. — Brooks G. «Black And
Blue»)

III. TPEBOBAHUSA K YPOBHIO IIOATI'OTOBKU YUAIINXCHA

IaHHasi TIporpaMMma OTpakaeT pa3HooOpa3ue perepTyapa, a TaKxke
BO3MO)XHOCTb WHJUBUZYaNbHOTO TOAXOAA K KaxJoMy yueHUKy. CopeprkaHue
MporpaMMbl  HampaB/ieHO Ha  obecrieueHWe  Xy[0KeCTBEHHO-ICTeTHUYECKOTO
pPa3BUTUSI JUUHOCTU U TIPUOOpEeTeHUs] el XYZ0KeCTBeHHO-UCTIOTHUTENbCKUX
3HaHWUU, YMEHUM U HaBbIKOB.

Peanuzayus npoepammbl obecneuugaem:

Ha/lMuMe y yyalllerocs UHTepeca K MYy3bIKaJbHOMY MCKYCCTBY,
CaMOCTOSITeJTbHOMY MY3bIKa/IbHOMY UCIIOJIHUTETbCTBY;

c(opMHpPOBaHHbINM KOMIL/IEKC UCTIOJIHUTE/IbCKUX 3HAaHUM, yME@HUU U HAaBBIKOB,
MO3BOJISIIOIIMN  UCIOJb30BaTh MHOT000pa3Hble BO3MOYKHOCTH MY3bIKabHbIX
WHCTPYMEHTOB [/l JOCTWKeHUs: Haubonee yOeauTenbHOW WHTepPHpeTauu
aBTOPCKOTO TeKCTa, YMEHHUsI CaMOCTOSITe/JIbHO HaKarjiMBaTh pernepryap W3
MY3bIKa/IbHBIX TIPOU3BeJIeHUI pa3/IUuHbIX 310X, CTU/Iel, HarlpaB/eHWi, )KaHPOB U
opwm;

3HAdHHWE B COOTBETCTBUU C IIPOIr'PAMMHBIMHA TPE6OBaHI/IF[MI/I HCITO/THUTE/IbCKOI'O
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periepTyapa, BKJ/IIOUAIOIEro TPOW3BeZieHUsT 3apyOe)KHBIX U OTeueCTBEHHBIX
KOMITO3UTOPOB Pa3HbIX UCTOPUUECKUX MEePUOAOB, CTU/Ie U )KaHPOB K/laCcCUueCKOU
1 J1>)Ka30BOM MY3bIKU;

3HaHHe XyI0)KeCTBeHHO-UCITO/IHATETbCKIUX BO3MOKHOCTeN cakcodoHa;

3HaHUe MpodeCcCroHaTbHOW TEPMUHOJIOTUH;

Ha/Muvie YMEeHUM M0 UYTeHWIO C JIMCTa U TPAHCIIOHWPOBAHUIO MY3bIKa/IbHbIX
TIPOM3Be/IeHUI pa3HbIX KaHPOB U (opMm;

HaBLIKA T10 BOCITUTAaHUIO CJIyXOBOTO KOHTPOJI, YMEHUIO YIIPAB/STh
TIPOL[ECCOM  MCTIO/THEHUsI MYy3bIKa/IbHOTO TIPOM3Be/IeHUS;

HaBbIKM TI0 HCII0/Ib30BAHUIO MY3bIKaJbHO-UCIIOJHUTENIBCKUX — CPeJICTB
BbIPA3UTEeIbHOCTH, BHITIO/THEHUIO aHa/TH3a UCTIOJTHSIeMbIX MIPOM3BeIeHUM, B/la/IeHUI0
pa3IMYHBIMU BU/IaMU TEXHUKH UCITOJTHUTE/IbCTBA, MUCII0/Ib30BAHUIO XYA0KECTBEHHO
OTpaB/laHHbIX TeXHUUECKUX MPUEMOB;

Ha/iMuve TBOPYECKOW WHUIIMATUBBI, COPMHUPOBAHHBIX MpeCTaBAeHUN O
MeTO/JMKe pa3yurBaHHsl MY3bIKa/JbHbIX TIPOM3Be/leHHI W TipreMax paboThl Haf
WCTIOJTHUTE/TbCKUMU TPYAHOCTSIMU;

Ha/IMuMe MY3bIKa/JIbHOW MaMsTH, Pa3BUTOTO MOMMGOHUUECKOTO MBIIIEHHS,
MeJIoZiMuecKoro, jiajorapMOHNYeCcKoro, TeMOpPOBOI0 C/yXa;

IV. @®OPMbI U METO/bI KOHTPOJISA, CUCTEMA OLIEHOK
Ammecmayus: yenu, euoblt, popma, cooeprcaHue

O1jeHKa KauecTBa peasn3aliuu rporpammbl «CakcodoH» BK/tOYaeT B cebst

TeKYIU KOHTPOJIb YCIIeBaeMOCTU, MPOMEXYTOUHYHO U MTOTOBYHO aTTeCTallUio

yuaiuxcsi. Kaxkpiii M3 BUIOB aTTeCTaliuv UMeeT CBOU Lie/iv, (hOpMY U Cofiep KaHue.

YcrneBaeMOCTh  yualllUXcsi TIPOBepsieTCS Ha Pa3/IMUHbIX  BbICTYTJIEHUSX:
aKaJeMUYeCKUX 3auyeTax, KOHTDOJbHBIX YpOKax, KOHLepPTAaX, KOHKYpcax,

CbECTI/IBaJ'[HX, MpoC/IyIINBAHUAX K HUM U T.[.

TEKYH_[aH daTTeCTalus IIpoOBOAUTCA C Lie/IbKO KOHTPOJIA 3d Ka4eCTBOM O0CBOEHUA
KaKoro-mbo pa3gesia yqe6Horo Marepudjia TIIpegMeTd W HAIIpdBJIEHA HA

ToJi/iep>kaHye yueOHOW AWCLIMIUIMHBI, BBISIBJIEHWE OTHOIIEHHUS K TIpeMeTy, Ha

24



OTBETCTBEHHYH)  OpraHM3allMl0  [OMAIlHUX 3aHSTUM U MOXeT HOCUTH
CTUMY/MPYIOLMK xapakTep. TeKylllasg arrecTaliusi MOKET TpPOXOAWUTb B (opme
KOHTPOJILHOTO TIPOC/TYLLIMBAaHUS, TEXHUYECKOT0 3a4eTa, K/acC-KOHLepPTa, UTOrOBOrO
ypoka u fip. Kak npaBuio, B paMKax IpoBe/leHHsI TeKYI1[ero KOHTPOJIS OLieHUBaHUe
TIPOBOJIUTCSI TI0 CUCTeMe 3auTeHO/He 3auTeHO. Pe3ysbTaThl TEKyIero KOHTPOJIs
OTPa)KalTCA B WHJVWBUAYAJbHOM IU/IaHEe Yuallerocsi, a TakXke B OLeHKax,
BBLICTaB/IsIEMBIX ITperNo/jaBaTesieM B 37IeKTPOHHBIM >KyPHaJI B KOHL|E KaXK/I0M YeTBEPTH.
[Ipy 5TOM yUYMTBHIBAIOTCSI OTHOILIEHWE Yy4YeHHWKAa K 3aHSITHSIM, ero MpPUIeKHOCT;
KaueCTBO BBITIOJIHEHUS [IOMAIlIHUX 3aJaHul; WHUILMaTUBHOCTb U TMPOSIBJIEHUE

CAMOCTOATE/IbHOCTH; TeMIIbI ITPOABVWXXEHMA.

[TpoMe)KyTOUHasi aTTecTalusi onpeessieT YCIelHOCTb Pa3BUTUS yualllerocst
1 CTelleHb OCBOEHHUSI MM ydeOHBIX 3a/lau Ha JaHHOM 3Tare. ITpoMeKyTouHas
aTTecTaldsi TIPOBOAWUTCA TI0 pe3yabrataM ydueOHBIX Tonyrogui B (opme
aKaJleMUyeckoro 3auvera (9K3aMeHa). OtrieHKa pe3y/bTaToB 00yuaromxcs
BLICTaBIsieTCsl  Komuccued.  [Ipu  olleHMBaHUM  00si3aTe/NIbHbIM  SIB/SIETCS
MeToAnueckoe O0O0CyKeHre, KOTOpOe [O/DKHO HOCUTb peKoMeHZaTebHbIH,
aHa/IMTUYeCKUN XapakTep, OTMeuaTb CTelleHb OCBOeHUsI yueOHOro marepuara,

dKTUBHOCTD, ITIEPCIIEKTHUBLI U TEMIT PA3BUTUS YUEHUKA.

WToroBast arTecTtanyisi TIPOBOAUTCS B (oOpMe BBITYCKHBIX 3K3aMEHOB,
NIpeZICTaB/SIOIIMX COO0lM KOHL|EPTHOe HCIO/IHeHHe TIPOrpaMMbl. Yuallyecsi Ha
BBIMTYCKHOM 3K3aMeHe O0/DKHBI MPOJeMOHCTPUPOBaTh 3HAHUS, YMeHUsI, HAaBBbIKU B

COOTBETCTBHUU C IMTPOrPaMMHBIMU TpE6OBaHI/IHMI/I.

Kpumepuu oyeHok
[To uToram UCIoOIHEHWS IPOrPaMMbl Ha 3aueTe, akaJleMruyeCKOM
TIPOCYIITMBAHUM UK 3K3aMeHe BBICTaB/ISIeTCs OljeHKa 110 ZiecsITubasIbHOM 1IKasie:

Tabmura 3: Kpurepuu o1leHKH IMPOMEXXYTOUYHOM M UTOTOBOM aTTeCTALUH T10
yuebHOMY nipeameTy «CakcodhoH»

Ouenka OrnucaHue Kputepues
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10 OasioB

be3yrpeuHoe HCIo/IHEHUe TPOTPaMMbl, COOTBETCTBYHOLIEM
rofy obyueHus (v Beiie). BiazieHre He0OX0AUMBIMU
TeXHUYEeCKUMH  TpUeMamM,  I[ITpUXaMH;  XOpoIlee
3BYKOW3BJ/IeYeHUe, TEMII; [TOHMMaHWe CTHJIS UCIIOTHSIEMOrOo
TIPOU3Be/eHUS; VICTI0/Ib30BaHue XYJI0KeCTBEHHO
OMNpaBJAHHBIX TEXHWYECKUX TIPUEMOB, TO3BOJISIOIIUX
Co3/laBaTh XYZ0XKeCTBeHHBI 00pa3, CaMOCTOsITeJlbHOe U
VHTEpPeCHOe  TIPOYTEHHEe  MY3bIKaJIbLHOIO  MaTepHara,
YUWTBIBaKOLLlee aBTOPCKUM 3aMbICe.

9 basyioB

VcrionHeHWe  mporpamMMmbl,  COOTBETCTBYHOLEM  TOAY
oOyueHusi, BbIpa3uTe/bHOE, 3MOI[MOHABLHOE, B XOPOIIEM
TeMIIe; OT/INYHOe 3HaHHe TEeKCTa, B/laZieHre Heo0X0qUMbIMU
TeXHUYEeCKUMH  TpMeMamH,  I[ITpUXaMH;  XOpolllee
3BYKOM3B/IeUeHue, T[IOHUMaHWe CTW/ISl  UCIIOHSIeMOro
TpOU3Be/IeHUS; HCII0/Tb30BaHue XY/10’)KeCTBEHHO
OMpaBJaHHbIX TEXHUYECKUX [PUEMOB, T1O3BOJISIOLMUX
Co3/laBaTh XY/I0XKECTBEHHBIM 00pa3, COOTBETCTBYIOIIUI
aBTOPCKOMY 3aMbICTTy.

8 GasioB

VcroniHeHWe  MporpaMMbl,  COOTBETCTBYIOLLEW  rOAy
oOyueHusi, HaU3yCThb, BbIPA3WUTENbHO, B XOpOLLeM TeMIIe;
B/a/leHMe HeoOXOJWMBIMM TeXHUUeCKHMH TpHeMaMH,
IITpUXaMH; XOpollee 3BYKOW3B/IedyeHHe. [lomyckaeTcs
Ha/lnyre He3HaUUTe/IbHbIX, JMHAYHbIX OLIMOOK.

7 0aJlyioB

HPOF pPaMMad COOTBETCTBYET TOAY O6y‘~IEHI/IH, r'paMOTHOE€
HUCII0O/IHeHre C MHUHHMAJ/JIBHBIM KOJ/IMUEeCTBOM  MEJIKHUX
TeXHUYeCKH1X HeJ04YeTOoB, HeCoOTBEeTCTBHUE TeMIIa,
nmpeagyCcMOTPpEHHOT'O aBTOPOM, HEIIO/JIHOE JOHECEHHUE 06pa3a
HCIIO/IHAEMOI'O ITpOrn3BeAeHNA

6 6assioB

[IporpamMmma cOOTBeTCTBYeT Trofy 0OydeHHs, TPaMOTHOe
WCIIOJTHEHWe C Ha/JAuMeM TeXHUYEeCKUX HeJ0YeTOB,
HeTroJIHOoe JIOHeCeHHe obpa3za VICTIOJIHSIEMOTO
TpOU3BeleHUsT

5 Ga/ioB

[lporpaMMa  COOTBETCTBYeT roAy OOyueHWs, TIpH
WCTIOTHEHWM OOHapy)keHbl OIMOKM B 3HAHUU TEKCTa,
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HCIIO/THEHHEe HeAO0CTAaTOUHO S5MOIMOH4/IbBHOe, He BIIOJ/IHEe
COOTBETCTBYET 3dMbIC/IYy dBTOPd

4 bamna

[lporpamMmma  COOTBeTCTBYeT ToAy oOyueHusi, TIpu
WCTIOJTHEHUM OOHapy’KeHbl Cepbe3Hble OMMUOKA B 3HAHUU
TeKCTa, HeflopaboTaHbI TeXHUYECKHe TIPUeMbl, UCTIO/THEHHEe
HeSMOLIMOHA/IbHOe, He COOTBETCTBYIOLI[ee 3aMbIC/Ty aBTOPa

3 basia

[lporpamMmMa He COOTBeTCTByeT roAy oOyueHusi, TIpU
WCTIOJTHEHUM 00Hapy»KeHO 1/I0X0e 3HaHWe HOTHOTO TeKCTa,
TeXHUUeCKre OIIMOKH, XapakTep Mpor3BejeHUs

He BLISIBJ/IEH

2 bamnia

Pss; cepbe3HbIX OMMOOK, KaK B 3HAHWM TEKCTa, TaK U BO
B/IQJIEHUM  TexXHUUeCKUMH  mnpuemamMu.  OTzaenbHbIe
(parMeHTbl UCTOHSIIOTCS y/I0BI€TBOPUTE/ILHO, HO 3TOTO
HEZIOCTaTOYHO /i1 CO3[jaHWsl  llelbHOTO  oOpasa
MPOU3Be/IeHUSI. [TprumnHbI HeJJ0YUeHHOCTU B
HeZl00pOCOBECTHOM OTHOIIIEHHH K 3aHSATHSIM.

1 6amn

He3HaHue Han3yCTb HOTHOI'O TEKCTa, cnaboe B/laJeHue

HaBbIKAMM WTPbl Ha WHCTPYMEHTe, TMOZpa3yMeBarolee
TUIOXYTO TI0CEIIlaeMOCTh 3aHSATHU 7} c1abyro
CaMOCTOATE/IbHYIO PaboTy

[1pu BbIBe[IeHUM UTOTOBOU (ITEpPEeBOJHOM) OLIEHKU YUUTBIBAETCS Cie[ytoliee:

® OlleHKa rofioBoi paboThl yueHUKa (cpefHee apuMeTHUecKoe pe3y/bTaToB

YEeTBEPTHBIX OL|EHOK);

® OLIeHKM Ha [BYX aKaJeMHUeCKHX 3aueTaX,

® pyrvie BBLICTYIJIEHUs yUeHHWKa B TeueHHe y4eOHOro Tojia, ero akKTHBHOE

yudaCThe B KJ/IdCCHBIX, TeéMdTHUYeCKHMX KOHLEPTaX, MY3bIKad/IbHbIX CdJ/IOHAX,

KOHLIepTax /i/isi poAuTeel, a TakKe My3blKajbHOe 0(hopMiIeHHe CIIeKTaKIel,

yudactve B (peCcTUBa/ISIX U KOHKypCaX pa3lMUHbIX YPOBHEM.

V. METOJUYECKOE OBECIIEYUEHWE OBPA3OBATEJ/IBHOI'O

ITPOLOECCA
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Memoduueckue pekomeHOayuu neoazo2uydecKumM padomHukam

B pabore c yuaimMcs mperiofiaBaTesib [JO/DKEH C/1e[0BaTh MPUHIMIIAM
T0C/Ie/I0BaTe/IbHOCTH, MOCTENeHHOCTH, AOCTYITHOCTH, HAIVIJHOCTH B OCBOEHUU
MaTepuara.

Bechb npotiecc o6ydyeHus 10/KeH ObITh TOCTPOEH MO MPUHLIUITY: OT IPOCTOT0
K C/AOKHOMY - W YyUWTBHIBaTh HWHAWBHAyaJbHble OCOOEHHOCTH YueHHKa: ero
dusnueckre aHHbIe, YDOBEHb PA3BUTHS MY3bIKaJbHBIX CIIOCOOHOCTEHA.

Heo0XoAMMBIM yC/IOBHEM JIJIs YCTIEIITHOTO 00yUYeHUst Ha CakCO(OHe SIBISIeTCS
dbopMHUpOBaHUe Yy yueHHMKa YyKe Ha HauaJbHOM 3Tarle PaBUIbHOM MIOCTaHOBKU I'y0,
PYK, KOpIyca, UCTIOJTHUTETbCKOTO AbIXaHHSl.

Pa3BUTHIO TEXHUKH B Y3KOM CMbIC/Ie CJIOBa (OEr/ioCTH, UeTKOCTH, POBHOCTH
U T.J.) CIocoOCTByeT cucTeMaTuueckas paboTa Haf, ynpaKHeHUSIMU, TaMMaMH U
9TrolaMu. [Ipy 0CBOEHUH TaMM, YTIpaXKHeHUH, 3THO/JJOB U IPYTOro BCTIOMOT'aTe/TbHOTO
MaTepuasia peKOMeHJyeTcsi MpUMeHeHWe pa3/IMUHbIX BapUAHTOB — IITPUXOBBIX,
JVUHaMHUUe CKUX, pUTMUYEeCKUX U T. [I.

PaboTa Haji KaueCTBOM 3ByKa, WHTOHAIMEM, PUTMHUECKHUM DPUCYHKOM,
MUHAMHKOHN — BayKHEHIIIMMH CPe/[CTBaMH MY 3bIKa/IbHOW BbIPA3UTE/IbHOCTH — [I0/DKHA
MoC/iefloBaTe/IbHO TIPOBOAUTBLCS HA TPOTSHKEHUM BceX JieT oOyueHUsi U ObITh
TIpeIMeTOM MOCTOSTHHOTO BHUMaHUs Tiefiarora.

[Tpu paboTe Haj, TeXHUKON HEOOXOAUMO /laBaTh UYeTKUe WHAWBHUAYaIbHbIE
3a/laHUs U PeryJISipHO MPOBEPSThH UX BBITIOIHEHUE.

B yueGHo1 paboTe Takxxe c/ielyeT UCII0/Ib30BaTh IepeJioyKeHus [IPOU3Be/|eHUH,
HalMCAHHBIX [/ APYTUX WHCTPYMEHTOB WM [Jisi ronoca. PekoMeHAyrOTCs
TepesioKeHusl, B KOTOPbIX COXPaHeH 3aMbICe/l aBTOpa U IIUPOKO UCIOb30BaHbI
XapaKTepHble 0COOeHHOCTH K/lapHeTa.

B pabote HaJ My3bIKa/IbHBIMU [TPOW3BeIeHUSIMI He00XOAMMO TTPOC/IeXKUBATh
CBSI3b  MEX/y Xy[NOXKeCTBeHHOW UM TeXHWYeCKOM CTOPOHaMU U3y4yaeMoro
TIpou3BeieHUsl.

Pexomeubaquu no op2aHusayuu camocmosime/ibHolI pa6omb1 yuawjuxcs
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1. CamocTosiTe/ibHble  3aHSITHUSI  JO/DKHBI  OBITh  PEryasipHBIMH U
CUCTeMaTuueCKUMM.

2. [TeprOAWYHOCTD 3aHATUN: KaXKAbIH /IeHb.

3. KommyecTBO yacoOB CaMOCTOSITE/IbHBIX 3aHSATHM B HeJE0: OT JIBYX [0
YeThIpex.

O6bemM camoCTOSTe/TbHOW paboThl OTpeZiesisieTCss C yUeTOM MHUHHUMAabHbIX
3aTpar Ha TMOATOTOBKY [OMAIITHEero 3a/laHusl C yUeTOM Tapasijie/lbHOTO  OCBOEHMUS
JIeTbMH TIpOrpaMMbl OCHOBHOTO 00ITlero oOpa3oBaHUs, a TakKke C y4eToM
CJIO>KUBIITUXCS TIejaroruyeCcKyuX TPaJului B yueOHOM 3aBeZileHUA Y MeTOAUYeCKOU
1[e/1eco00pa3HOCTH.

4. YueHUK JO/DKeH ObITh (hHM3UUeCKU 3[0pOB. 3aHATHS TIPU TIOBLIIIEHHOM
TemriepaType OTacHbI /IJis 3J0POBbsI U HellesiecooOpa3Hbl, Tak Kak pe3y/ibTaT 3aHATU
Bcer/ia OyzeT oTpUIiaTeTbHBIM.

5. InauBuiyanbHass [OMaIlHSas paboTa MOXKeT TIPOXOJUTh B HECKOJBKO
TIPUEMOB U JI0/KHA CTPOUTHCSI B COOTBETCTBUM C PeKOMeH/Jal[usiMU TIperiojjaBaTe/is
TI0 CTIeUAJbHOCTH. YUeHHK JIOJDKeH YUTH C YPOKa C SICHBIM Mpe/ICTaB/IeHueM Hajl
yeM eMy paboTaTh ioMa. 3a/lauu JO/DKHBI ObITh KPAaTKO U SICHO CPOPMY/IMPOBAHHI B
JHEBHUKeE.

CofiepskaHreM JIOMAIlIHUX 3a/laHuH MOTYT OBITh:

®  ympaXHeHUs Jjisi pa3BUTHS 3ByKa (BbiZiepyKaHHbIe HOTHI);

® paboTa Hafi pa3BUTHEM TeXHUKHU (TaMMbI, YIIPa)KHEHUSI, 3TIOAIbI);

e paboTa Haf Xy/0’KeCTBEHHbIM MaTepuaaoM (TbeChl WM MpPOHU3BeZieHHe
KPYMHOU ()OpPMBI);

®  YTeHHe C JIMCTA.

6. Ilepuomuyecky cjiefyeT TPOBOAUTH  YPOKH, KOHTPOJIMPYIOIUE XOf
JOMarltHe paboThl yueHHUKa.

7. Ons ycneliHoW peanuv3aiiuu riporpammbl «CrielidasbHOCTh (Cakco(oH)»
YUYeHUK [I0/DKeH ObITh oOecrieueH AOCTYIIOM K OMOMMOTeuHBIM (DOHZAM, a TaKXkKe

dyar0- 1 BUJEOTEKAM, C(l)OpMI/IpOBaHHbIM 110 IMporpaMmdm y‘-IE6HI:IX MpeaMeTOB.
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VI . CIINCKHN PEKOMEHJITYEMOM HOTHOU "
METOJUYECKOH JINTEPATYPhI

Cnucok pekomeHOyeMoU HOMHOU umMepamypbl

1. Ams6bunonu T. A jaxxuo. [TepenoskeHue ayist — anbT-cakcodoHa U.JlebeseBa.
My3bIKaTbHbI UHTEPHET — KOJ/UIEIDK ~ «7 HOT»

2. AngpeeB E. Tlocobue mo HauanmbHOMYy 0OyueHMIO Ha cakcodoHe. M.,
Mys3sbika, 1973

3. F'aMMBI, 3THOABI, yHIpaXKHEHUS 7151 cakcodoHa. 1-3 rofel 06yuenusi. COCT. u
penakrop M.IlanomHnkoBa. M., My3bika, 1988

4. I'ammel, 3TrOAbI. CocTaBuTeb I.ManvHoBcKas. M., Amnerpo, 2011

5. [kazoBoMy cakcodoHucTy. YuebHoe mocobue. 1- 9 kmaccel [IMIII. Cocr.
1 pegakTop M.3BoHapeB. CI16, KomriosuTop, 2009

6. BaHoB B. IlIkosa akaziemuyeckoit Urpsl Ha cakcodone. U.1. M., 2003

7. ViBaHoB B. 18 xapakTepHbIX MbeC B (popMe 3TOAOB [/ CaKCO(OHA-COJIO.
M., Muxaun [Jukos, 2002

8. anoB B. Illkona akageMuueckoil urpel Ha cakcodoue. Y. 1. M.,
Muxaun [ukos, 2002

9. HWsanog B. IlIkosa akajieMruecKoi Urpbl Ha cakcodone. Y. 2. M., Muxaun
ukos, 2004

10. inemep K. MeToauueckoe rmocobue 1o UMITPOBHU3AI[HH /151 CakCcodoHa U
JAPYTUX MYy3bIKa/JIbHbIX UHCTPYMeHTOB. M., Muxaun [Jukos, 2004

11. Mapkun FO.  [I)ka3oBbIii cjioBapb. M., Menorpad, 2002

12. Menoguun pxkasza. Anronorus. Coct. B.Cumonenko. Kues, My3uuHa
Ykpaina, 1984

13. Muxainos JI. IlIkosa urpel Ha cakcodoHe. M., My3bika, 1975

14. My3bIka B CTU/Ie peTpo JJ1s cakcodoHa u poprenuraHo. CoCT. U pelakTop

M.IIamomrHukoBa. M., My3bika, 1996
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15. Mysbika, Kotopas Tmokopuia Mup. [lonmynsipHble rpou3sBefeHUs JJis
cakcodoHa 1 poprenuano. Coct. u pefsaktop B.Aktucos. CI16, Kommno3suTop, 2009

16. HauasmpHOe oOyueHue urpe Ha cakcodoHe. MeTtoanueckass pa3paboTKa.
CocraBuresnb A.Ocenuyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI [Ka30BOM MIPbl Ha cakco(poHe. 12 HKa30BBIX
yrnpaxkHeHui. 10 mka3oBeix Menoaui. Beimyck 1. CI16, KommiosuTop, 2004

18. Huxayc JI. OcHOBBbI >Ka30BOM Wrpbl Ha cakcodoHe. 12 mKa30BbIX
yripakHeHu. 10 mxa3oBbix Mesioauit. Beimyck 2. CI16, Kommno3urop, 2004

19. Tpopeuu b. OCHOBBI TeXHUKHU UTPBI Ha cakcodoHe. M., My3bika, 1977

20. [Tbecwl B nepesiokeHUM 51 cakcooHa U (oprenuaHo A.PuBuyHa. M.,
Kowmrio3utop, 2000

21. PuBuyH A. Illkosa urpsel Ha cakcoone. Y. 1., II. M., My3sika, 1965-
1968

22. PuBuyH A. 150 ynpakHeHwuit fsi cakcopoHa. M., Mysrus, 1960

23. PuBuyH A. 40 3TI070B A/151 cakcooHa. M., My3rus, 1960

24. Po3zanos C. IITkosa urpel Ha kiapHete. Yactu 1, 2. M., My3bika, 2010

25. CbopHUK Tbec s KnapHeTa U ¢oprenuaHo. Coct. b.bepe3oBckuii u
['Kynicok. M., My3bika, 1980

26. COopHMK W30paHHBIX JTIOMOB s cakcodoHa. CocraBUTeNb

E.Anppees. M., My3bika, 1976

27. Tpona mxasa. IlomynsipHble 3apybekHble Mesiofuu AJisi cakcodoHa U
doprermano. Coct. I"®uptuu. CI16, Kommnosurop, 2003

28. Xpecromarus s KinapHeta. CocraButend M.Mo3srosenko u A.lllTapk.
4.1. M., Myssika, 2004

29. Xpecromatusi [s cakcodoHa-asbra. HauanbHoe oOyueHue. CoOCT. u
pegakrop M.IIanomHrkoBa. M., My3bika, 1985

30. Xpectomaruss nasi cakcogoHa-anbra. Coct. M.IlamomHukoBa. M.,

My3sbika, 1989

31



31. Xpecromatusi A cakcodoHa-asibTa. 4-5 rToARI 0Oyuenusi. CocT.
M.IIanonrHukoBa. M., My3bika, 2005

32. Xpecromatusi i cakcodoHa-anbTa. 5-6 romel o0Oyuenus. Cocr.
M.IIIanowmHukoBa. M., Mys3bika, 2005

33. Xpecromarusa aja cakcooHa-anbra. Coct. b.IlpopBruu. M., My3blIKa,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.
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